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shade:

For violoncello and vibraphone. Duration approximately 9°30”.
This piece was written for GroundSwell with the generous assistance of the Manitoba Arts Council. It was
premiered by Arkadiusz Tesarczyk, violoncello, and Rob Gardner, vibraphone.

Performance notes:

Accidentals last for the entire measure in which they occur.

The vibraphone motor should be turned off at all times.

Where hard sticks are required, please use the hardest possible ones which won’t damage the instrument. (I am
seeking a more metallic, bell-like sound in these places.)

The rhythmically free sections of the piece, with no bar lines or dotted bar lines (pages 1, 2, 6 and 7 of the score)
should take approximately sixteen seconds per line of music.

Any questions or comments, please contact me by email at jocelynmorlock@yahoo.ca.

Programme note for shade:

Shade begins with a short cadenza for the cello. The vibraphone part enters tentatively and gradually becomes an
equal part of the texture, which gathers energy as it progresses. For the second section of the piece, hard mallets are
used on the vibraphone to create an austere bell-like timbre which accompanies the more dramatic cello line. In the
final section, the cello and vibraphone parts are permanently divided. As the melody of the cello reaches higher and
higher, that of the vibraphone descends continuously and repeatedly to the end of the piece.

shade (n.) — shelter from the heat and glare of sunlight; comparative darkness or obscurity owing to interception of
the rays of light; the shadows that gather as darkness comes on; netherworld, hades; a disembodied spirit.
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(rhythmically free)

O e O g . B
e's)
- &
o |
B
. o |
—
o |
Q[0
o p uil Y
8 N L 1
(1)
e
{ YREN
4
q
p o |
.. NN
— ‘V
\ e
- o |
_op NI L I
- R
19 | YEES
“ Lie|
N X
° f _ g [ YRR
=
i mo (Y \m)
IS 8 1117 8
~ < —
2 i S
S [ YRERES)
X N * &
v
2 oS,
KRAY
g &
1 [
(Y N
(Y ALY
> N
3
=
g
=
AN : | E HE-S0
~ N e ¢ NEre aplep Ere
/nv / K'W\\U T ﬂfw / o T ﬂfw /
2 2 = 2 = 2
9] = 9] = S >

16"

bJ

b

b

-

-
7]

ri|©)
{ (29
J

N

[ fan)
SV
~e)

13

Cello

Vibe



= NAS
<y) |
U<
\
Q \ &
Q
o<
1
2 =
h%
Q
S W<
\
h%
V<
\
[
asl| Pig
N &
Wl
2
(8 oS
N NG

16"

NI T }\ o Z R )
- T i S
' . . i 2

o | ol P\L _
U U |
_ il L] |
[ il =
alll® f i [
™ g il Ly.r
. 5 S WLl
o ol 1] .
§ N el ]
R4 i of T |
7 b [ 1
[ I R TN
9 i ) H & ]
it T | 7 ] 17 - B A~ |
™ 'y ™S 4
Q . At el
.W I .W § AN ochu
U U i
- . ® 1 —
‘!\ & N’\ 4\\
H _2 - [ |
™ N h i u
it L -
..P L i [ YRR e —\.H
ﬂ\ r\\ TN Bu
Ro- R / |
J J [
R | it
I 1T S I s _mHN
o U ’ \ g ™
1 4 il I h
LyF e L™y s
L& HE.N LN e §
Znu,ﬁu hvnmw\\v 7nu,ﬁu hvnm\ 2n B hvnm\\v

pedal as necessary (slightly blurred sound)
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