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Prelude and Fugue 
 

The year 2007 marks the 75th anniversary of Canadian pianist Glenn 
Gould's birth and the 50th anniversary of his untimely death at the age 
of 50. This piece is one of eleven Preludes and Fugues commissioned 
by the producer Neil Crory and the Canadian Broadcasting Corporation 
to commemorate these anniversaries. It was premiered by pianist David 
Swan in a special concert in Glenn Gould Studio (Toronto) on 
September 25, 2007 - Glenn Gould's birthday. 

 
Notes for the performer: 

 
1. Accidentals affect only the note in the octave where they are 

written. They carry through the bar unless they are cancelled by a 
later accidental. 

 
2. Pedal markings are suggestions only, as pedaling is so dependent 

on the individual instrument. 
 
 
 

 
 

Brief Note about the Prelude and Fugue 
 

 
The fugue subject begins (as do all the fugues in this project) with the 
notes G-E-G-D, taken from Glenn Gould’s name. It is quite a traditional 
fugue; the exposition features the subject in tonic, dominant and tonic, 
a pedal point where the tonic returns for the final episode, and two 
stretti towards the end. The prelude is freer. Musical material of the 
prelude is also based loosely on the G-E-G-D theme, and on the rest of 
the fugue subject. Though fully written out, the prelude is improvisatory 
in nature. 
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